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an interdisciplinary research center for experimental architecture,
design and contemporary art.

It is an experimental space for interdisciplinary collaboration,
study and research of [in]formative design solutions: their
transient nature, and the ways they relate to everyday functions.
It aims to change physical and cultural landscapes of Kosovo cities
and beyond by creating socially and environmentally aware solution
- from inception to application.

We design with people for people- this includes proposing and
creating content together with them, as a fully combination between
personal desires professionalism/expertise.

TRINOM Philosophy> RESEARCH-EDUCATION-DESIGN

Dieform resources:

ll Partnering local and 1nternat10na%gﬂgﬁpanles and institutions.
ll Workshops.

ll Conferences and Symposiums.

Il Summer Schools.

ll Exhibitions.

l Talks.

Il Co-working space.

ll Creative Design Areas.
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gruppo 9999

The movement, fi or counter-design, the
defined as ra Celant, had its drivi
force in Florence in the sixties, thanks to the presence of
numerous groups and avant-garde, utopian and visionary architects
such as Superstudio, Archizoom, Ufo, Remo Buti, Gianni Pettena and
Zziggurat.









2999 Group condemned the misuse of the mass media and the false
f the economic-political run-up attentive only to the logic of
et and consumption, promoting an ecological movement where
their design activities contained an ethical message. They
a proclamation which, in addition to highlight the group’s
ggf.gw%; hy, aimed to outline a specific life model and to spread it.
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= One of architecture's apparent paradoxes is that some of
o = its most influential thinkers build very few buildings.
__J-__~ - Cedric Price, completed relatively little and never ran a

large office, but his influence - through drawings,
~~  proposals, teaching and conversation - remains enormous.
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Price’s architectural style came from his belief that
buildings should serve the needs of the people, and be
radically transformed or demolished if they no longer served
their purpose. A life-long socialist, Price was deeply
sceptical of political institutions and their tendency to use
grand. monumental buildings as a means of consolidating
power. Instead, Price proposed building temporary and mutable
structures which would be open and accessible to ,all.
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famous as a “representative of radical neo-rationalism in antithesis
with certain trends in the new avant-garde movements”.

Ungers played™a key role on the European architecture scene in the
second half of the twentieth century” thanks to the consistent
theoretical basis of his designs, fadnded on concreteness, rigour
and geometrical logic.

German architect®and teacher Oswald Mathiasy#ngers (1926-20607) 1is















Words & Music by Lou Rood

Venus In Furs
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[Bridge]

I opgeest am weary
( ousand years

guld awake me
pf tears
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guy debord
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wand filmmaker.
Beorist of “the
gFatest and most
...rd appears as a

' 1gh119hted that our descent
-‘medlated by~rméges" torresponds with t
ass social. allenag;on Debord’ s cri

more relevant than lL
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Foucault challenges the idea that power
is wielded by people or groups by way of
‘episodic' or  'sovereign' acts of
domination or coercion, seeing it
instead as dispersed and pervasive.
‘Power 1is everywhere' and 'comes from
everywhere' so in this sense is neither
an agency nor a structure
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Stanley Kubrick became famous as one of the defining
filmmakers of a generation. Known for the excruciating
detailed shots,

emphatic acting performances,
considered one of the most influential on cinema today.

complex storytelling techniques,
the auteur director is

and
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